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By DeWitt Cheng

“FKTS21,” 2012, Jordan Eagles
BLOOD, COPPER PRESERVED ON PLEXIGLAS, UV RESIN, 44" X 36" x 3"
PHOTO: COURTESY MARK WOLFE CONTEMPORARY ART

If artists have been exploring media culture’s representations
of reality since Pop artists tuned in to ads and comics, the
proliferation of imagery in today’s mediasphere, including the
Internet, and its accessibility via new technology, up the ante
considerably. Photographer/videographer Cassandra C. Jones
scavenges images from the random flow, recontextualizing
and organizing them to reveal new forms and meanings. The
result is a kind of poetic and impromptu joining of nature and
science a bit reminiscent of the work of sculptor Andy
Goldsworthy. Details on her upcoming show at Eli Ridgway
are sketchy as of this writing, but based on previous work,
expect formal rigor and elegant wit. Some examples: mosaics
of photographs of lightning arcs arranged so that the electricity
forms a sizzling, crackling white wreath or the silhouette of

a running squirrel; wallpaper composed of floral or snowflake
motifs composed of incrementally rotated cheerleader or
flamingo photos; stop-motion animations made from still pho-
tos of cantering horses, flying birds, and the setting sun by
unknowing collaborators, namely (in Jones’ words), “friends,
family, colleagues, acquaintances, strangers, stock photogra-
phy agencies, photo exchanges, thrift stores, private collec-
tions, want ads, eBay, and the public domain archives of the
US Army, NOAA and NASA." As Jones observes: “If you find
enough photos you can recreate life with them.” From April
21 to May 19 at Eli Ridgway Gallery.

“BoLp,” 2011

Cassandra C. Jones

ARCHIVAL INKJET PRINT, 11" X 14"
PHOTO: COURTESY ELI RIDGEWAY GALLERY
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or “dark blood,” is a fitting title for Jordan Eagleg'
new show of abstract assemblage paintings, his second at Mark Wolfe u
Contemporary. Since the late 19905', h,ls work has E‘mﬁloyed Pig and catyle
blood ("expired mammal” in the artists words), which the New York
procures fresh from slaughterhouses. ng then applies the blood witr,
painterly bravura to clear and white Plexiglas sheets and swaths of ./,

ocloth (resembling bandages), sometimes adding othe .
S ptan d old dried blood and other organic mater;: P

“Haemoscuro,” a neologism f

artist

— |, glass an | . v
f;i?jrilsl ef?;ii: I?le then seals the heavy, sandwwhgd, door-sged "Slides, "
sometimes backed with orange-gold copper, sometimes backlit, wi .,
ultraviolet-resistant resin. Eagles’ use of blood as an art medium rey
some viewers, but the beautiful gexturgs and effects (bubbles, blob- e
web cracking), achievable only with paint trlwa; clots and congeals, an ark-
ens under sunlight, fascinate others; blood’s inherent aura of sacrality a7,

sacrifice is no doubt deeply implanted in an;ient parts of our brains, and s
enthralls. Eagles: “Using death to express life holds a lot of Interest for me
This was once a cow, Now it's a cow in (a] Tuppefware [container], now it's 3
cow on Plexiglas. There's something transformative and regenerative aboyt
it. Something transcendent.” “Haemoscuro” runs from April 5 to May 25 at
Mark Wolfe Contemporary Art.
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; .“’.';a Partisans of textile de

Coration,

. C¥ 'lz\lology, bo_tany astronomy, Op
] : - rtand visionary art—compris-
: : $ INg a surprisingly wide-ranging

. : o A demographlc—fmd common
L ; ground in the exquisitely ren-
dered, Visually stunning, and the-
matically rich paintings of
Barbara Takenaga, who returns
to Gregory Lind Gallery for a fifth
solo show, Formerly a print-
maker, the painter employs the
R4 Systematic, even obsessive, ap-
§ proach that is required in certain
3 Printing processes for creating
‘ her simple, geometric subject
s 20 Bt s 21100 by e
ON WOOD PANEL, 24" X 20" : : il g
:}s::;:lccoumsv CEcouy Lo et ors (some done in iridescent
mgtalhc Interference paints), radi-
ating out in strings or tentacles:

excited, animated subatomic particles in cosmological mandalas. Spiral

nebulae and soap bubbles; mathematical progressions and plant/animal
growth; endless metamorphosis and the less comforting astronomical
reality of Big Bang and Big Crunch are other interpretations of these
paintings, fractal ball pits for metaphysically inclined grownups. One
critic, Carol Diehl, likened Takenaga's recent work to Van Gogh;s Starry
Night, updated for the digital age. Another, Nancy Princenthal, discerns
in the appearance of horizon lines in the new works, and thus' spatial di:
vision, references to the artist's native Nebraska, “limitless, unmarked
expanses... of matter-of-fact infinitude,” and no vacuum, but a plenum
(or completely filled space) charged with “a kind of electrifying, animist
spirituality.” From May 3 to June 16 at Gregory Lind Gallery.

Artforum, the art magazine published in New York City (after a child-
hood in San Francisco and adolescence in Los Angeles), is accorded
ecclesiastical status by many art worlders, despite its history in the
'60s and '70s as the de-facto Ministry of Formalism, a purist doctrine
now fallen into disrepute: an undoctrine, almost, in Orwell-speak.
Francesca Pastine’s sculptural interventions with copies of the maga-
zine for the past four years, then, have a certain sly humor. Notes Pas-
tine: “They were familiar fixtures in my friends’ homes, nobody
wanted to throw them away. | was intrigued by their square format,
particularly when the bloated art market was reflected in their one-inch
thickness... Starting with the covers, | cut, bend, manipulate, pull, and
dig my way through them, revealing a visceral topography of art
trends... My X-acto blade mimics
a pencil, subtracting rather than
adding... Through physically in-
tervening with these familiar
icons of the art establishment, |
suffuse the inanimate with emo-
tional power, creating a palpable
complexity of form and informa-
tion."” Pastine’s intricately cut as-
semblages resemble, variously,
quilts, lava flows, tree fungi,
clouds, and kids' pop-up books;
: g some of them, labeled "“unso-
é licited collaborations,” name
names—of famous, envied
cover artists. From May 2 to
May 30 at Eleanor Harwood
Gallery.

“ARTFORUM 39, UNSoLICITED COLLAB-
£ ORATION WITH GuY DE COINTET,” 2012
E/ Francesca Pastine
ARTFORUM MAGAZINE, PLEXIGLAS, MIR-
ROR, AND WOOD, 46" x 105" x 15"
-5 PHOTO: ELEANOR HARWOOD GALLERY

DRAWING/PAINTING
PHOTOGRAPHY/MIXED MEDIA

San Francisco
Studio School

CERTIFICATE PROGRAM
WORKSHOPS / CLASSES
SEMINARS

SUMMER & FALL SCHEDULES ARE
NOW AVAILABLE ON OUR WEBSITE
OR CALL FOR INFORMATION

INFO@SFSTUDIOSCHOOL.ORG

WWW.SFSTUDIOSCHOOL.ORG
415 398 4300
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Dolby Chadwicek Gallery

She L 2000, Tom Lleber, 60 N o0 Ol ON CAN
PHOTO! COURTERY DOLEY CHABWICN GBALLERY i

Ascending River " the title of Younhee Palk s in
atallation at The San Jose Institute of Contemporary
At 18 an aptly mystical description for a work dedi
cated to the artist's late mother Paik, a Korean
paimter who attended art s hool i San Francisco

and exhibited in the Bay Atea fot thirty veats——she
1w known tor het iyt

atill maintaing studio here still
Her work (s

cal wet-inwet acryhic/oll dreamscapos
laden with evocative archotypes: fire Hppling watel
aliipa and boats, mythi (atanding) figh, bridgey
laiterns, furrowed land, forests galactic clouds
atata and polygonal linear shapes | eatuling sus
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