THE SCULPTURES OF SAN FRANCISCO
ARTIST ANDY VOGT REINTERPRET SALVAGED
LATH INTO ARRESTING NEW FORMS.
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San Francisco artist
Andy Vogt (far right)
creates sculptures
using lath reclaimed
from demolished
buildings. He often
starts his process by
sketching ideas in a
notebook (below)

very artist perceives the world throuat

unique lens, but it took a change of sc«

for Andy Vogt's creative vision to crystaljiz

When he left his longtime Pittsburgh hor

in 2000 and arrived in San Francisco, the
city was undergoing a wave of new constructio;
Large-scale renovations were creating mountains
of debris, which were filled with old lath—strips of
wood used to hold plaster to the walls. In a bot
of inspiration, Vogt, who received his bachelor's
degree in intermedia from Carnegie Mellon
University, pulled out a few pieces and began to
experiment. What he came up with resulted in an
entirely new direction for his work.

“| see my work as the overlap between
drawing and building,” Vogt explains, noting that
his pieces examine the temporary nature of our
structures, both built and imagined. “Where a
drawing of a building is its imagined state, the
constructed object is real. But what is a building
once it's demolished? | think of it as an erased
drawing that I'm reassembling.” While the mass-
produced boards—all 48 inches long—are not
valued in the traditional sense, their unde=ranility
pulls Vogt to the material that much mor= "The
color variation and linear qualities of the are
what gave rise to my idea of working wi: he
says. Over time, each board takes on it= »wn
individual quality, marked within a wide ' nal
spectrum ranging from dark to tan to whit- vogt
uses those variations to create the illus 2/ of
shading, and, as a result, his flat wall instali-.ons
appear as three-dimensional sculptures.

Each sculpture begins with a postage siamp-
size sketch, spurring Vogt's creative thinking. “It's
a process of accumulating and digesting forms
I see in the world,” he explains of the seemingly
mundane elements—a staircase, for example,
or a municipal retaining wall that curves in an
intriguing way—that can provide inspiration “When
I'm sketching, | try to let it all marinate together
and allow the forms to develop.” Although his




In addition to sculptures, Vogt also uses lath to create
shadow images (top) by placing works in the sun on cotton
treated with light-oxidizing pigments. The artist measures
an in-progress sculpture (left) made with salvaged lath
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SCulptures, freestandi CE {
installations all built witn
material has inspired hum in u

In a process akin to evolutior 5 J ffers
Insights that lead to innovative "INIQU ;
“The lath has becor xind of a
says Vogt. “And like ariy anguage s
more 1o say with it.” As he was nca
three-dimensional public inst: otced
the way the sunlight shone Ug =‘;-;' strips

creating two-dimensional shadows on the ground
Those shadows led the artist to create a flat piece
based on them and, eventually, experiment with a
series of images using light-oxidized pigment on
fabric. And in a recent proposal for a large public
art exhibit, Vogt is exploring creating a sculpture
made from square bronze tubing inspired by the
linear quality of the wood.

As such, the artist predicts no immediate end
to his relationship with lath, which he finds rife
with possibility. “When the demolition happens,
the pieces are freed from this almost suspended
animation,” he says. “Despite their transformation
from an old-growth tree to a building product to
dumpster debris, they retain a wealth of historical
context and aesthetic potential.” 12
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